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"« BULLETIN OF 

GLEANINGS FROM FOREIGN JOURNALS. 



MAMMOTH PANORAMAS. 

•n,S? ioHl? gieat pic !^r e w- th , e Sce ^ 01 ' y ™ tered b >' the Mississippi and Missouri 
%ZL ^ p r 0, l ed to n Y lndsor Castle b y <=°^>"1 of the Queen, for exhibi- 
tion to the Royal party. lhe proscenium decorations which were used for the thea- 
trical performances at Windsor, are to be put up in St. George's Hall for Banvard's 
work. Another leviathan moving Panorama of the Mississippi river is also on view 
in London at Leicester Square-the joint production of Prof, ftisley and Mr. J. R. 
bmith. The views extend from the Falls of St. Anthony to the Gulf of Mexico 
representing 4000 miles of scenery, and running through nine States and sixteen de- 
grees of latitude. It was executed by J R. Smith, who, according to the London 
paper, was the originator of the moving Panorama in America, and exhibited his 
first paintings of the Mississippi at Boston, in 1339. These were destroyed by fire ; 
but the artist had retained his drawings. 

CLARAC'S MUSEE DE LA SCULPTURE. 

The French government has given orders that this work should be completed at the 
National Printing Office. It was a labor of love to the author, who spent bis whole 
fortune in the engraving of the innumerable copper-plates. After his death, the in- 
complete work, which had cost him much more than 100,000 francs, was necessarily 
suspended— and it seemed destined to oblivion. It was impossible to find a book- 
seller willing to advance even a moderate sum for the completion of such an under- 
taking. It is not precisely a work of archajological learning, but is intended to 
make artists and lovers of Art acquainted with the history and the results of ancient 
sculpture. After M. Clarac's death, the remainder of the text was found complete 
in manuscript, and all the copper-plates engraved. The French government has not 
hesitated to apply a considerable sum to save from mutilation and incompleteness 
this work of the author's entire life. 

THE PARTHENON. 

M. Leon Laborde has been for a number of years engaged in investigations in re- 
gard to this celebrated structure and the sculptures which adorned it, his main object 
being to give a more faithful and complete representation of the works of Phidias 
than has yet been laid before the world— to assign to every fragment that had been 
discovered its appropriate place, and to bring together all the documents necessary 
to produce a restoration as complete as it is possible to attain to. He is assisted by 
a young architect named Paccard, who, it is said, has produced much more exact 
and satisfactory drawings of the building than are contained in the famous, work of 
Stuart and Revett. They have been materially aided by a lucky accident in their 
attempts to assign to their proper places all the separate figures out of the bas-reliefs 
as well as the fragments found among the rubbish. M Laborde discovered, in the 
King's Library, the collection of the drawings of the Parthenon which had been ex- 
ecuted by order of M. de Nointel, the French Ambassador at Constantinople in 
1674 : consequently, before the siege of Athens by Morosini, and the explosion of tho 
powder magazine, which wrought such destruction. They are drawn in red chalk 
by an artist named Carrey. The work of MM. Laborde and Paccard is to form 
two volumes in folio, the first containing the text, tho second 110 copper-plates. 
The plates embrace fac-similes of Carrey's drawings and representations of every 
detail of the structure and of the architectonic studies of the building. It will be 
completed in twenty numbers, at 20 francs each. Seven numbers have appeared. 

MONUMENT TO THE POET COWPER. 

This work is about being erected by subscription in "Westminster Abbey. The 
execution of it has been entrusted to W. C. Marshall, A.R.A. 

SALE OF MASTERPIECES AT ROME. 

This subject, in relation to which a quotation was made from a foreign paper in th e 
last number of the Bulletin, has attracted the attention of Lord Brougham, who has 
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of^otelt 5 ^ the purchase by his countrymen, corporate or individual 

SSSdZHS hold «T SeniUS r \<? ^«-t we wSt'sot hav^a" 
BelWdere ArfoHn i„ T / h T a - n0 $ er - „ W , e confess that we would rather see the 
Ite'|L A o P „^ ^Sot? tflffi ronu^r they^eX^ 
KS^S^ J ° Uathan Wi " -'W^lX^of 
LONDON ART-UNION. 

JFv ° L °? d .l n ■ M ' ""fff ^ of April 25th contains a detailed statement of the pro- 
ceedings at the annual meeting of the Art-Union of London, which took place the 
previous day at Drury Lane Theatre. The chair was taken by Mr. Serjeant 
Ihompson Ihe report was read by Mr. Godwin. It states, at length, the con- 
troversy between the Society and the Board of Trade, (which exercises a sort of su- 
pcmsoiy control over it,) in respect to a regulation suggested by the latter body, 
tnat the prizes should be chosen by a committee instead of the prizeholders them- 
selves. I his was strongly opposed by the Art-Union, and the result is a withdrawal, 
t0 Ii? e P>' es ? nt , of the obnoxious proposition, the right being reserved by the Board 
01 Ii-ade of requiring its adoption at some future day, if they shall deem it expedi- 
ent. Ihe total amount subscribed was ^10.391.17 — less than $52,000. Of this 
amount £-1158 were set apart for the purchase of pictures, busts, statuettes, medals, 
?, 1 S?-o o| 1 ' av 'n gs and Myographs. The cost of the engravings for the year was 
£33/2.9.2. Ihe Report speaks of the Art-Unions in this country and the effect of 
their operation. Mr. John P. Ridner is the Honorary Secretary for the London 
Art-Union in the city of New- York. 

CAUSES OF FAILURE IN MODERN ART. 

The April number of the Westminster Review, in noticing the causes of the fail- 
ure of certain publications of the London Art-Union and the Etching Club, and the 
success of another undertaking which was gotten up in an entirely different spirit, 
assigns the following reasons for these results : " It is not that Boards of Trade, and 
Art- Union Committees, and other patrons and users of Art, are too dull to appreci- 
ate the difference between bad and good ; nor that sometimes artists of high repute 
talk foolishly of ascending to the True through stages of the False, because the un- 
educated cannot yet perceive the highest ; nor yet that publishers order books to sell, 
making them or marring them for the fashion of the day, to please their good lord 
Mammon, not to be fit offerings on the shrine of Art — the Beautifully True ; nor is 
it for lack of pay or patronage ; nor that the days of genius are departed. It is be- 
cause artists themselves are Mammon-worshippers — or, when not that, yet but dilet- 
tanti, — triflors who prefer the pleasures and expected ease of an artisWife to the irk- 
someness of trade ; it is because they, sometimes from most culpable carelessness, 
sometimes from the exigencies of their social position, slide into a habit of commit- 
ting works, called, blasphemously, works of Art, of which even themselves are 
ashamed ; it is because they are not wide enough to become wise even to the salva- 
tion of their canvases, because the age and their own apathy confine them so exclu- 
sively within one branch of Art — within one channel of life — that they remain nar- 
row, poor, and incapable, for want of that broad culture and experience through 
which alone men can grow to real manhood, (and when there are not even men, how 
shall there be artists, or kings of men '!) ; it is because they only work to live, when 
they should live to work, esteeming it no joy to be discharged from the God-like 
service of Humanity, and knowing that great triumphs cannot be achieved for the 
mere sake of what is called a ' living,' no, nor for a ' fortune.' And all this is be- 
cause Art is no more sought for its own sake, for the sake of its eternal worth, but 
for the account of some low egotism that hopes to occupy the place once filled by Re- 
ligion, marvelling exceedingly that it cannot reach the heaven of success ; and thus 
men no longer look on life as a duty, nor on genius as a sacred fire which they are 
missioned to bear through the world for the honor of the Eternal, and to cheer the 
struggling and benighted wayfarers of this transient earth ; but everywhere with 
atheist indifference they laugh to scorn the earnestness of that faith in the power and 
perfcetness of Beauty, without which there can be no true men— none deserving to 
be entitled Artists, whether for the beautiful form, and coloring, and expressive ac- 



